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Abstract 
the present paper is an attempt to identify and explain the use of 
found out that the arts offered a 
system of observation, a method of interpretative approach to the novels that was critically valid and in particular 
offered a won
full role as an artist of words, he liked to use the vocabulary of the arts in discussing his own work. 
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1. Introduction 
The present paper is an attempt to analyze the contribution of Henry James to the development of the 
modern novel from the point of view of narrative techniques, containing our interpretation of Henry 
   
    
Is there any connection between visual arts and the interpretation of literary works? My research 
demonstrates that Henry James makes use of the visual arts in order to portray the characters. Moreover, 
le. The novels of Henry 
there were a few recurrent elements which challenged us to see his work from another perspective: visual 
arts. The present subcha
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novels, that was critically valid and in particular offered a wonderful means of grasping the central 
themes (Bowden, 1969, p.IX). 
 
The close relationship between the novel and the visual arts is emphasized by the analogy James made 
in Picture and Text
same Picture and Text). 
 
In A Small Boy and Others, Henry James describes the most horrifying nightmare of his life, a dream 
the Louvre, the gallery in which he had found such fascination as a boy. The dream deserves mentioning 
tory, for it points to the predominant place held in his mind, conscious and subconscious, 
youthful and mature, by the art gallery and the visual arts which it represented. He himself after relating 
formative, fertilizing, in a degree which no other 
A Small...1913:349). The volumes of autobiographical reminiscence, A Small Boy and 
Others (1913), Notes of a Son and Brother (1914) and the unfinished The Middle Years (1917) illustrate 
painting, intimations of the importance of the arts to his intellectual growth. Since in the novels of his 
maturity, visual arts are equally present and they have a high critical value, the history of the young 
as a 
novelist, or as he would have preferred, his powers as an artist. 
 
by some deep-seated English mystery, the real unattainable, just as they were none the less the directly 
 Ibidem 314). At least the London period had that to offer to the 
maturing mind. It is obvious that James was interested in national specificity, so he studied English 
but as English; it is to me always fresh, always abundant, always fortunate, on the turn of the English 
London Exhibitions - The Royal Academy The Nation, 26,  June, 6, 1878, p.371.) Then, the 
offer
gaping pilgrims, what that  
 
It is known the fact that James was a man of two continents: born in New York, he found America 
hostile towards creative talent, he was attracted by an Europe steeped in history, consequently he travelled 
to London, Paris and Rome. His response to the visual arts of Europe is to be found in Transatlantic 
Sketches
Transatlantic Sketches:199) and the remark may well represent his response to all of 
Europe. Pictures and palaces, statues and sketches, villas and remains all solicited his attention. The boy, 
ambitious to paint, was still present in the man, although the pen was substituted for the brush; and 
 
permanently suffers; it simply retires for a moment to give place to that of a hankering water-colour 
Ibidem 129). For him, the entire Europe was an enormous museum and James gave it the same 
loving attention he had given to the Louvre.  
What is the connection of Henry James with the visual arts? Even if we glance hastily at the prefaces 
of his novels, we discover that James liked to use the vocabulary of the arts in discussing his own work 
and regularly refer
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continual awareness of his full role of the artist; in The Art of Fiction, he offers a sufficiently lucid 
presentation of the analogy to point the way towards the fuller discussion which might be desired in other 
there is no limit to what he may attempt as an executant  no limit of his possible experiments, efforts, 
discoveries, successes. Here it is especially that he works, step by step, like his brother of the brush, of 
whom he may always say that he has painted his The 
Art...1885, p.61).  
 
Being both an observer and a critic of art, Henry James had a set of guiding principles as far as 
aestheticism is concerned: he strongly believed that great art possesses self-suffi
quality of appealing to our interest on behalf of form and aspect, of the plastic idea pure and simple, 
The Themes...1969:18). As far as the 
qualities of a good artist 
The Art of Fiction 1951, p.19) are essential to produce great art. 
 
Our interest lies not so much in the manner James used arts in his works as in the understanding of the 
individual novel and in particular the common themes of the novels. Since many of his works are neither 
easy nor simple, it is useful to have while reading them a system of observation, a means of approach 
which leads to a more detailed 
qualities and faults of Europe and America, the accent falling on the differences between the two 
civilizations. The reference to the arts are fewer in the early novels, but represent an essential part in the 
later ones, offering a critically valid means of approach. 
 
In The American, 
references to art provide a means of interpretation for the entire novel. The story opens with Christopher 
sake. Wealthy, confident, likeable, but socially and culturally raw, Newman knows clearly why he had 
see all the great things and do what 
The American (Boston, James R. Osgood & Co., 1878), quoted in Bowden The 
Themes...1969:29). As far as arts are concerned, Newman is ignorant and has little or no taste. He admires 
riage  
Ibidem, p.19), just as he later admires his too ornate rooms because 
they satisfy his conception of what splendid rooms should be. He often admires a copy of a picture more 
than the original and on a whim he sets out with characteristic directness to buy copies at any price. Even 
his choice of pictures to be copied by the unscrupulous and ambitious little Mademoiselle Nioche shows 
the same taste and the same desires as his choice of the rooms: 
 
 She gave another little shrug. 
         Seriously, then, you want that portrait the golden hair, the purple satin, the pearl necklace, 
           
 - just as  
  
 Idem, p. 74) 
the difference between good architecture and bad was not acute, and that he might sometimes have been 
Idem, p.84). Newman admits that he knows 
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(Idem, 
most wanted and the most undesirable qualities of the American in the old world. Despite his symbolic 
 The very complexity of his character is shown by his approach and his 
response to the art of Europe.  
 
In fact, all the characters of this novel are presented with an irony often conveyed through the arts. 
Perhaps the most obvious is the scheming little copyist, Mademoiselle Nioche. In the moment when she 
sells her copy of a young Madonna to Newman, she knows it is worthless, but as she says quite truthfully, 
Idem, p.10). 
At the beginning of the novel, Newman receives an ironic warning: 
 
  
            
           
  l. They imitate, you  know, so 
 Idem, p.22) 
 
By the end of the novel, Newman knows for himself the potential falsity of the life in Europe and sums 
Idem, p.414). By the final pages of 
The American, James had offered a definition of the European intellectual and social atmosphere and had 
explored the way an American feels immersed in that atmosphere. Europe offered a life based on 
traditions, a life often deeper and more sensitive than the American, but also more corrupt and often more 
The Portrait of a 
Lady, which underlines the general atmosphere of Europe, on the age, beauty and tradition not found in 
America. Now, James is interested not in the definition of the contrast, but in a more direct fictional 
exploitation of its effect upon the sensibilities of the heroine, Isabel Archer. Arts characterize Europe but 
even more vigorously, they characterize the persons of the novels. Just like Lord Warburton, Mr. 
Touchett cannot be separated from his old house. When, at the end of the novel, Isabel returns to her 
The Portrait of a Lady 1882, p.2), she is like a child coming back to an 
old friend. In contrast to these, little Rosier, the American dilettante, appears as small and fragile as the 
bibelots which he collects. He is a fragile  in this story of powerful forces in conflict and at 
best he can hope to escape unbroken. In this small way, he is capable of arousing pathos. In hopes of 
hetic, for he is indeed nothing without his collection. 
With a magnificent gesture, he had sold his identity. 
 
Unlike the dilettante, two other Americans, Henrietta Stackpole and Caspar Goodwood do not have 
any aesthetic interest in the arts. Caspar represents all that Isabel has left behind, a life of honesty, of 
directness, of tangible purpose. He remains an outsider, a foreigner speaking another language in this 
exotic world of the arts and has little in common with the Europeanized characters. Unlike Caspar, the 
 
  
Miss Stackpole may appear more ardent in her quest for artistic beauty than she had hitherto struck us 
as being, but she had after all her preference and   admirations. One of the latter was the little Correggio 
of the Tribune 
to this intimate scene Idem, p.400) 
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admirably finishes  she was in excellent style. He thought of her in amorous meditation a good deal as 
he might have thought of a Dresden  (Idem
brilliant:  
like some faces in the early pictures; little, dry, definite faces that must have had a 
good deal of expression, but almost always the same one. Indeed, I can show you her 
Idem, p.226)  
 
For almost every character of The Portrait of a Lady, the visual arts provide a similar system of 
observation. But the interpretative value of the arts is even greater, for they have a meaningful 
Isabel, after refusin
Idem
ified herself to figure in his collection of 
Idem, p. 264), an extension of his own ego. 
 
All the characters are individually portrayed, but The Portrait of a Lady is primarily the story of Isabel 
Archer, the sensitive young American confronted with Europe for the first time. She is keen, she is 
perceptive and has a remarkably active imagination. Innocent though she may be, her taste in the arts is 
 a natural 
Idem
 than a Greek bas-relief, than a 
great Titian, than a Gothi Idem, p.52) 
 
To begin with, Henry James is seen differently as far as his belonging to a literary current is 
concerned. Some critics believe that he is pre-modernist, others  modernist. According to The Oxford 
Companion to English Literature
quarter of the 19th century in France and from 1890 in Great Britain, America and Germany, to the start 
of the 682-3). The modernist novel is often non-chronological, with 
 The major focus of his novels is represented by imperceptible psychological movements; from 
the point of view of narrative flow, nothing happens, but the major events are an expressive look, an 
ambiguous turn of phrase  these are the type of events which deeply correspond to contemporary 
sensitivity which is not as shallow and superficial as it may seem at first sight
writing does not consist in lack of epic events and the subtlety of nuanced analysis taken to extreme, but 
in the usage of several narrative techniques in the same time. We believe that James occupies the first 
rank as far as complex structured writing is concerned, this is the reason why he is often perceived 
globally at different levels of depth; the more time passed by, the more complex James became. James 
Joyce, Virginia Woolf, Marcel Proust and William Faulkner rediscover on their own or select from James 
a narrative technique that they take to perfection and which they constantly use, leaving room for no other 
literary possibilities. 
 
The shift towards psychology, towards inner movements is obvious; compared to classicism, 
romanticism, realism, modernist writers have another set of values, therefore we cannot state that one 
literary current is better than another, for each of them brought something new at that time, something 
specific, which no longer can be found somewhere else. We believe that modernism represents the 
emphasis on things which, up to that moment, have not been considered important or essential in writing. 
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point of interest lies in the dark places of psychology. At once, therefore, the accent falls a little 
differently; the emphasis is upon something hitherto ignored; at once a different outline of form becomes 
necessary, difficult for us to grasp, incomprehensible to 90) Instead of 
upholding the realist illusion, the Modernists break narrative frames or move from one level of narration 
to the other without warning; the works may be reflexive (about their own writing) or they may place a 
story inside another (a device known as interior duplication or mise-en- ).  
 
and perception (after 1900, the ideas of the philosopher Henry Bergson and the psychoanalyst Sigmund 
Freud became important tools and points of departure for writers and artists). Works are often oriented 
around a centre of consciousness and characterized by the use of such techniques as free indirect style and 
stream of consciousness. 
 
Instead of using closure and the fulfilment of reader expectations, modernists often  work towards 
open endings or unique forms: they utilize enigma, the ellipsis, the narrative gap and they value 
ambiguity and complexity. In this 
reality, fragments, segments and we give them coherence and meaning through intuition and analysis. 
The Art of Fiction 1951, p.393).  
 
In his last novels, the narrative technique has as basic elements  
Prefaces  
y powerful in the last period of creation, is generally 
connected to the influence of his experience as a dramatist over his work. But even before writing theatre, 
James knew to fully exploit the possibilities offered by this technique; The Portrait of a Lady (1881) 
rewards his failed dramatic tries. After 1890, when the dramatized version of one of his novels from the 
beginning of his career was presented, The American (1876-77), James was determined to dedicate 
himself to the theatre, but the awful way in which Guy Domville (1893) was received by the public in 
1895 made him return to his activity as a novelist.  
 
T
structure, having a limited number of point-of-view characters. In The Ambassadors, James offers the 
dramatization of a single character, Louis Lambert Strether; in The Wings of the Dove, the reader can 
enter the inner life of a larger number of characters: Densher, Kate, Milly, Susan, while in The Golden 
Bowl, the reader can see the same situation from two points of view, that of the prince and of Maggie 
Verver.  
 
In The Craft of Fiction (XI), Lubbock considers that The Ambassadors is the peak of dramatization of a 
novel, understood as the diasappeara  
e depiction of his 
thoughts in different successive moments that have contact with a new experience, their transposition in a 
small scene and the multiplication of these moments until the change is visible, though no word has been 
963, p.164). This precious remark referring to the perspective of defining 
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interior monologue is accompanied by the comprehension of the subtility characteristic to James who 
of Strether, 
interferes, though his point of view continues to dominate (his face is never turned towards the reader), 
available, he becomes an independent, objective character. 
 
these are differently ordered: in some chapters (II, VI, VII), they appear once or twice and they are 
individualiz
there is a variation of point of view. I can distinguish here two plans that continuously interfere: on one 
side, the plan of 
conscience of  Strether, while on the other side, there is the subjective plan which, permanently nourished 
with outside impressions, brings new order to the entire material. Though these two dimensions interact 
all the time, they take turns in having the first rank of importance. 
 
In the following fragment, the first plan dominates, the attention is turned to the exterior: Strether was 
in Paris and he decided to convince Chad. Arriving in front of his house, he sees a young man at the 
balcony: 
 
 Strether first asked himself if he had a very much changed Chad before his eyes; later, he 
 concluded that the change would have been too big. The young man he was looking at was 
 blonde, lively and animated his physical appearance was much too pleasant to have resulted 
 from an accidental gathering of features. Because indeed Strether had imagined Chad as a 
 mixture The Ambassadors 
 1964, p.63)   
    
concentrates the entire attention. In two lines, the peculiarities of free indirect style underline the 
Vionnet, this is a perfect moment to find out the true nature of their relationship between these two: 
 
This is why, his thoughts kept returning: intimacy was exactly like this how could have anyone 
wanted it differently? It was not at all bad that he felt compassion because of its big resemblance with a 
lie; his face became reddish, he could see himself in the darkness, thinking about the way he had managed 
to let this possibility fade into fog, just like a talkative little girl who is eager to dress her doll The 
Ambassadors 1964, p.339). 
 
 
obsessive reflections; in some places, this description has all the characteristics of indirect interior 
monologue. Because the term interior monologue is used particularly in connection to the stream of 
much interested in the spontaneous mental reaction, many effects have their roots in the ability of 
associating thoughts; consequently, the Jamesian monologue is at the level of logical expression. His 
followers, Dorothy Richardson, Virginia Woolf and James Joyce will explore the deeper levels of 
conscience, creating the stream of consciousness novel in which, among other techniques, they will use 
interiour monologue for expressing processes of the subconscious in a personal manner, characterized by 
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novels 
complexity (Matthiessen Henry James: The Major Phase, 1963, p.23). 
 
use of another temporal scale, this is particularly the thing which is specific to James compared to his 
predecessors who used the same narrative technique. For example, Jane Austen, used in Emma (1816) a 
similar method, based on a single point-of-view character. With small inconsistencies (more obvious in 
chapters I, II, V, XVI), Emma Woodhouse controls the entire action of the book and the author discretely 
guides her towards learning morality based on her initial besotted behaviour, without appealing to her 
right as a commentator. It is true that the scene has priority. Emma is a novel of the 19th century also due 
linearly, without any variation by the main character, though it is 
supposed that it varies in intensity. Moreover, the moment of receiving external information and the 
moment of inner processing of that item are clearly defined. 
 
A considerable reduction 
 different, a whispered 
word instead of a dialogue, minutes instead of months, a nod or a glance instead the chronicle of a crime 
refers to the plan of the author. The analysis of this novel by Lubbock is 
pertinent, but the statement according to the disappearance of the author cannot be considered valid. 
ile referring to the 
isolated case. Related to the subtle way in which the author brings order and generalizes even inside 
perspective on the point-of-view character? Overall, the scenes have this role. The variety of distances 
towards the point-of-view character contributes to the reader forming his own conclusions, which are not 
commentary of the author. In the preface to this novel, James admits that the character Maria Gostrey is a 
of filling gaps of information. Part 1 and 2 provide such examples, where the reader gets the chance to 
with Mrs. Newsome. 
 
This painting leaves many questions behind, both for Strether and for the reader. The various opinions 
expressed by the characters represent common ground. The scene is far from simplifying things, because 
a new obstacle arises: James usually suceeds in creating the impression that words do not match thoughts. 
The dialogue is full of 
avoiding a direct answer to a question which has been asked after long hesitation and search. Equivocal 
replies are extremely frequent. Furthermore, the dialogue underlines the main theme of the novel. 
Normally, the reply is justified by a particular situation, but its meaning can be interpreted also out of the 
context, in a general way. 
 
vering the 
problems of the character eventually, but also of establishing connections that show Strether as a complex 
personality. He has to discover after a long process the falsity of a value represented by the Woolletts and 
their moral code. Their rejection represents the lack of approval towards America where times serves 
material prosperity and duty based on conformity to these values. The aesthetic ideal represented by Paris 
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and Mme de Vionnet simply charm him, though even Mme de Vionnet has a certain degree of falsity. 
final revelation is accompanied by the irony directed towards his own ignorance, without modifying his 
attitude towards the rejected Woollett, though Strether returns to America thus sacrificing Paris. In one 
way, Strether seems to consciously defend illusion. His own words from the piece of advice given to 
Little Bilham to live as intensely as possible, in the Garden Gloriani in the highest moment of spiritual 
the illusion that we may choose; consequently, do not give up the memory of this illusion, just as I did; at 
that proper moment, I was either too stupid or too smart to have it. Of course, now I react to mistakes and 
The Ambassadors 1964, p.134).  
 
This part of my research The 
Ambassadors, which understood in connection, explain the density of the literary threads of the novel. 
Special attention should be given to the relation between narrative technique and the artistic 
accomplishment of the characters. Harvey underlines that the novel is different from life because of its 
aesthetic force of the characters that are conn  p.231-251). In The 
Ambassadors, this interdependence between characters is obvious: no fictitious individual can be isolated 
and studied for what one represents, but one is always opposed and seen in analogy to the other 
characters. Therefore, Madame de Vionnet is better known because she opposes Mrs. Newsome and the 
other way round. The same thing could be said about Mme de Vionnet and Sarah, Maria Gostrey and Mrs 
Newsome. This observation is valid not only for the characters. The meaning of Paris in The 
Ambassadors, which led to controversies, is connected to the significance of Woollett. Paris represents 
what Woollett is not. James lacks clarity when he refers to the impression Paris made on Strether, there is 
no trace of ambiguity as far as the city of New England is concerned. Just like the characters, these 
meanings become obvious due to narrative technique. As we have seen, they are determined by the larger 
context of relations. But, this context depends very much on Strether, the point-of-view character. By 
connecting parts in order to form a harmonious whole, the narrative technique also contributes to the 
accomplishment of the novel The Ambassadors 
is a living thing, all one and continuous, like every other 
organism, and in proportion as it lives will it be found, I think, that in each of the parts there is something 
of each of the other The Art of Fiction 1963, p.404). 
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3. Conclusions 
The present research has revealed the fact that literature having terms from visual arts can be more 
expressive, for James makes use of artistic details to sketch characters, manners, the specificity of the 
 
 
Being both a critic and a writer, James provides numberless examples and references to arts, the 
impression transmitted to the reader is that he paints with words, the characters are compared and seen by 
the others as works of art, sometimes even regarded as pure objects possessed by other characters. One 
better portray his heroes. By using detailed descriptions about places in contrast with the people who own 
them, 
usage of modernist techniques. 
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